Hugo

The play belongs to that humorous genre, rather popular in the States, of the unexpected guest, that is of the sudden arrival of someone who comically comes to alter the tranquillity of daily bourgeois routine. In this case it is a gorilla that shows up in an elegant apartment shared by a couple (he is a neurotic and “temporarily” unemployed intellectual, she is a determined career woman). The gorilla has a letter with him from which we learn his name Hugo and the reason of his coming. Apparently, during a safari in Africa a few years previously, the protagonist had been rescued and sheltered by a female gorilla who, months later, bore Hugo. The putative father remembers little of the incident because, having banged his head at the time, he had lived this adventure in a state of mental confusion. Anyway the doubt remains. But the problem isn't genetically or moral: the real disaster (as the author paradoxically emphasizes with a touch of artful wit) is that the woman's boss is coming to dinner; How can Hugo's presence be explained to the VIP? The two decide to improvise an “Afro” costume party; they scatter an assortment of exotic trash around the room and dress up as Tarzan and Jane. Hugo will be introduced as a witty friend of the family dressed up as a gorilla.

In all this turmoil the two realize, by checking out dates, that Hugo cannot be the fruit of the husband's supposed extra conjugal adventure. So the gorilla leaves and the two humans remain with a feeling of pathetic regret for they have both involuntarily grown fond of him. The doorbell rings: could it be the good gorilla returning? No, it's ONLY the illustrious expected guest: the dream of an exciting novelty fades and life goes back to its tedious normality.

